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Jiwon Yoo: Objects Study

an important person who has found a new function and 
contributed to the survival of something, I intend 
to introduce the process of my object research 
continuously.

I have dealt with Model-Kiwi, the Metal object, 
an office, plastic, a white painting, a no parking 
sign, and a home printer, which have their own lists 
of writings and works. In these practices, I note the 
solid complementary relationships between writings and 
paintings with common ancestors and the vulnerability 
of each recording tool that made this relationship 
exist. In particular, I am currently focusing on the 
process of creating lists while experimenting with the 
vulnerabilities of the two oldest recording methods by 
observing the changes in the way of reading and watching 
depending on how the lists are organised and how to be 
named, in other words, how to publish a manifesto.

I am currently taking the Goldsmith MFA Fine Art 
course and graduated from the BFA course at the Korea 
National University of Arts. The first solo exhibition, 
Kiwi & Yeonsinnae (2022), was held to experiment with 
how to compose the works in a list way with the results 
about white paintings and no parking signs. The main 
projects are Collecting Apocalypse (2021) and The very 
first Cyborg (2022) at Gallery175. I was in charge of 
directing and curating these exhibitions. I published 
Deer, nowhere figure (2018), a record of the efforts 
to survive by making the Metal Object, which was an 
assignment to be abandoned, into work and published 
Collecting Apocalypse (2021) with Yeonjae Gim, and 
participated in the exhibition of WESS Exhibition and 
Publication as the author of this book.

overview: Objects study

I am researching the relationship with objects 
or between objects and documenting the results in 
writing and painting to deal with how to handle the 
complementary relationship between these two oldest 
methods in this process.

The research reports I produced have the role of 
references to help objects with incomplete authority 
as entities establish their identity or intention and 
survive. That is because the process of exploring what 
the advantage of an object is and what is leading to 
death induces focusing on the statuses and natures of 
objects and observing with attachment. Also, watching 
the viability of the objects increase visibly gives 
gratification while progressing.

In some cases, objects are chosen because of 
homogeneity. On the other hand, occasionally, the 
intimacy accumulated in research processes forms this 
sense. Nonetheless, when projects are completed, the 
object research consequently acquires an inseparable 
connection to my situation at those times. A homogeneity 
established in preceding or processing plays a role in 
reflecting on myself. This reflection procedure makes 
the audience look at the object the same way as I do and 
allows them to check the position of the objects and 
their own again.

Just as a mobile phone has expanded its influence 
and lifespan as it acquires functions as a computer, 
objects can receive new viability once new directions 
are discovered and developed. The sense of increasing 
the likelihood of survival of objects is similar to 
the gratification when finding a function that was 
accidentally unknown in a mobile phone used for two 
years. To share the euphoria that comes from becoming 

https://www.yeonsinnae.com/kiwi-yeonsinnae
https://www.yeonsinnae.com/collectingapocalypse
https://www.yeonsinnae.com/theveryfirstcyborg
https://www.yeonsinnae.com/theveryfirstcyborg
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My Little Printer
2022-ongoing

A Dachshunds. #1~2, 4.1. Developing
2023

Inkjet on paper, acrylic, 24.7 x 32x 4.8 cm.

My Little Printer project records the process of me and my home printer 
(HP Deskjet 2710e, Purchased on 29th Sep 2022) getting to know each other 
while working together as partners. As a producer and recorder, home 
printers and I had the same job but in different ways. In addition, that 
both produce poor-quality work but still survive made me think the printer 
and I could collaborate in the same direction. The essential recording 
goal of this project is to find why this printer was purchased from me and 
could be on my desk, what significance the recording behaviour of this 
printer can have and, in consequence, why I felt the homogeneity, not just 
the reason I mentioned.

This project is divided into four chapters, excluding the introduction 
and conclusion. First, '2. Functions and Usages' explores what features 
this printer has and what features can be noteworthy. '3. Monks and Part-
time workers' is the part imagining what contemporary status this printer 
shows in terms of its history. And I look at the printer's activities 
as a reproducer in rematerialisation from a materialist perspective in 
'4. Intermediary'. Lastly, '5. Home as an Office' pays attention to the 
characteristic of this object, called 'home printer', which blurs the 
boundary between home and office.

The process of getting to know the reasons for feeling homogeneity with 
each other one by one will seem like a process of becoming similar to each 
other one by one.

 The blue letters link to a portfolio site with more work and writing.

https://www.yeonsinnae.com/my-little-printer
http://yeonsinnae.com
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Some Fax. #1~4, 4.1. Moderator
2023

Acrylic on acrylic, 5 times A4
(148.5 x 21 cm).
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Installation view, '1.Introduction' ~ '2.2.Usage', My Printer, 2022-2023, side A.

The Way of Printer, 3.1. Monks
2022

#1, Inkjet printing on paper, plastic bags, a binder, 11.6 x 22.7 cm 
#2, Ink on paper, plastic bags, a binder, 11.6 x 22.7 cm.
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Installation view, '2.2.Usage' ~ '3.2.Part-time workers', My Printer, 2022-2023, side B.

How to live like a printer, No.2, 2.2. Usages
2022 Acrylic on polycarbonate, 4 paintings, 25 times A4

(148.5 x 105 cm).

How to live like a printer, No.1, 2.2. Usages
2022 Acrylic on polycarbonate, 4 paintings, 25 times A4

(148.5 x 105 cm).
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3.2 Part-time workers, 2022, Acrylic on acrylic, A4.

How to live like a printer, No.4, 2.2. Usages
2022 Acrylic on polycarbonate, 4 paintings, 25 times A4 

(148.5 x 105 cm).

How to live like a printer, No.3, 2.2. Usages
2022 Acrylic on polycarbonate, 4 paintings, 25 times A4

(148.5 x 105 cm).
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Installation view, No Parking Sign. no.1~4, 2022, Plastic, metal and Acrylic, 200 x 120 cm (each).

No Parking Sign. no.4 
2022
Plastic, metal and Acrylic, 200 x 120 cm.

No Parking Signs of Yeonsinnae, introduced in the 
exhibition Kiwi and Yeonsinnae, documented unique no parking 
signs on Yeonsinnae Road. The state of Yeonsinnae, where 
modified appearances as a temporary measure have been 
accumulated, looked similar to the relationship between my 
acquaintances who were born and raised here and me. 

And the situations where the no parking signs, which 
seemed to exist for a while and seemed temporary, remained 
for several years reminded me of the characteristics of 
Yeonsinnae well. I tried to convey the image of my hometown 
in my view by recording these objects on the construction 
site fence, which can be a signifier of this temporary 
nature.

No Parking Signs
of Yeonsinnae

2022

https://www.yeonsinnae.com/kiwi-yeonsinnae
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White Paintings
2017-2022

middle
Byung-poong(folding screens)_List

2021
Acrylic on PE vinyls and aluminium, 200 x 380 cm.

sides
Byung-poong(folding screens)_White paintings

2021
Acrylic on PE vinyls and aluminium, 200 x 230 cm (each).

White painting_self-2
2017

Oil on canvas, 65.1 x 45.5cm.

White Paintings are a collection of white works made 
in the interval between the projects from 2017 to 2022. 
The beginning of this project is my first painting after 
entering college in 2017, named White Painting_self-
2. This painting was a portrait painted to study how 
the representational painting changes to the abstract, 
referring to the history of 1970s monochrome abstract 
discourse in Korea, the "White debate."

Since White Painting_self-2 has paint layers of one-
centimetre thickness, it could not be kept in storage. 
So, it has occasionally caught my eye in the corner 
of my studio. This is why I worked relating to this 
whenever I did not know what to do.

White Paintings finished with Byung-poong(folding 
screens)_White paintings. White Painting_self-2,  which 
I saw again before making the folding screens, was like 
a landscape painting. This experience made me question 
whether it was a portrait or a landscape painting, and 
then I decided to orient the project in an effort to 
make it look like a landscape painting.

"List" is the other issue of the White Paintings 
project.  When White Painting_self-2 looked like a 
landscape painting, I wondered how naming behaviour 
tuned up the direction in which the work was perceived. 
And I saw the possibility that listing behaviour, which 
is the act of naming relationships between objects, 
could be an action that dictates a more robust direction 
than just naming each object. As a result, I thought 
that this White Painting_self-2 could be changed more 
in the direction of landscape painting by listing white 
paintings that have been produced so far and naming the 
list.

https://www.yeonsinnae.com/white-paintings
https://www.yeonsinnae.com/white-paintings
https://www.yeonsinnae.com/white-paintings
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Back side view of Byung-poong(folding screens)_White Paintings, 2021, Acrylic on PE vinyls and aluminium, 200 x 460 cm. 

One of the primary contexts in my projects was how screens 
make a relationship and how the post-production of these can 
be controlled for the relationship. I found a precedent for a 
painting’s post-production: Byung-poong (traditional Korean 
folding screens). The form of Byung-poong can cause interactions 
between the elements in or out of screens, from between objects 
in the screens to between Byung-poongs. And the components in the 
same realm in Byung-poong have the possibility to become elements 
of a list or an index.

The folding screens in this project are made with an aluminium 
frame and PE vinyl. It was expected the effects that other 
screens were seen through the transparent screens and that those 
got different appearances from the front and rear sides as light 
passed the translucent paint layers.

Byung-poong(folding screens)_List is literally the folding 
screens carrying out the role of a list. The objects I made in the 
past are located on each screen, and the screens connecting in 
parallel visually act as a list. Thus, it was expected that the 
role as a list, which the Byung-poong induces with its form, could 
create a context between the detached works.

Byung-poong(folding screens)_White paintings is also made 
for the list effect of folding screens. In order to share the 
experience of White Painting_self-2 as a landscape painting, a 
series of reproductions of Bukhansan Mountain were made using 
the technology used to paint White Painting_self-2 and woven 
into a folding screen. Paintings that share the same technology 
and content were produced in the hope that they would serve as 
stronger references when these were made into a list or folding 
screens and operated as a single piece. I self-evaluate this work 
shows the eventual results of the subjects I dealt with about 
Lists, Relationships,  Abstracts, and Recorders.

Carp-shaped bag
2017
Silk.
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Masterpiece of Plates. no.1~11, 2021-2022, Acrylic on plastic plate, 26.5 X 18 X 2.1 cm (each).

Plastic Rattan Trash-can
2021-2022

Masterpiece of Plates is the paintings painted 
with acrylic on the back of plastic plates, which 
I discovered when I returned to Daiso (home goods 
store like Poundland in the UK), where I bought the 
plastic rattan trash can.

 
The back of the plastic plates seemed like a 

frame, no matter who saw it. Also, these objects 
looked like they could change their identity, not 
just as plastic objects, to something else. So, I 
painted on these, and the results were successful.

These paintings were made by pouring gel medium 
thickly behind a plate and mixing paint with the gel 
medium on the plate before hardening.

In my view, the charming point of these paintings 
is the embossed "Made in China," which is subtly 
visible in the centre of the pictures. This point 
reveals the fact that all the elements making up 
Masterpiece of Plates are plastic.

Masterpiece of Plates. no.6, 2022, Acrylic on plastic 
plate, 26.5 X 18 X 2.1 cm.

Detail shot of Masterpiece of Plates. no.1. 2021, 
Acrylic on plastic plate, 26.5 X 18 X 2.1 cm.

https://www.yeonsinnae.com/masterpiece-of-plates
https://www.yeonsinnae.com/masterpiece-of-plates
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Installation view, series of Pla-veneer. no. 1~40, 2021, Acrylic on plastic cardboard, Various sizes.

Plastic Rattan Trash-can introduces a series of Pla-veneer  
and Masterpiece of Plates, along with a writing of the same 
title. In the current world, where everything from the 
surrounding objects to human bodies is turning into plastic, 
the identity of plastic as a replacement seems a regrettable 
interpretation.

Be that as it may, we should not just feel sorry, 
saying that the world where we live is an organisation of 
replacements derived from originals that we will never know. 
If a work consisting of only plastic becomes art and is 
given originality as an artwork, plastic may not be just a 
replacement. And also the plastic world.

A series of Pla-veneer is 38 paintings painted with acrylic 
on Pla-veneer, also called plastic cardboard, to investigate 
the inherent characteristics of plastic painting. This series 
started with material research, but what I have begun to want 
through producing the series is for the audience to feel that 
they are living as plastic inside a plastic world when they 
visit the exhibition hall.

Unchanging reflection, 2021, Acrylic on Pla-Veneer, 60 X 90cm.
Five olives and ten olive seeds, 2021, Acrylic on Pla-Veneer, 120 X 90cm.

Test_Green, 2021, Acrylic on Pla-Veneer, 90 X 45cm.

White objects from Daiso 
2021 
Acrylic on Pla-Veneer
95.5 X 90cm.

https://www.yeonsinnae.com/plastic-rattan-trash-can
https://www.yeonsinnae.com/series-pla-veneer
https://www.yeonsinnae.com/masterpiece-of-plates
https://www.yeonsinnae.com/series-pla-veneer
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Shishamo and lemon
2021
Acrylic on canvas, 90.9 X 60.6 cm.

Imari

Japanese restaurant

Chebu-dong, Jongno-gu, Seoul

11:30~23:00

"Among the fine and diverse main dishes, it is expectedly shishamo(capelin) 
and a piece of lemon to enhance the taste of liquor. Depending on size, six to 

eight grilled shishamo(capelin) are served. When eating four slices of raw tuna 

but still wanting other oily dishes, I recommend ordering the shishamo(capelin). 

If you scoop up mayonnaise and special soy sauce with a shishamo and put the 

head first in your mouth, you can feel twice as much the crispy skin and the 

softly popping fish roe."

While watching the TV program Street Food Fighter (tvN, 
2018-2019) hosted by Chef Paik, I suddenly realised that 
food photography looks like still life. Especially, The 
images of foods seen on Instagram, YouTube Mukbang(an online 
eating show) or other activities of food YouTubers seemed 
like 21st-century still life and reminded me of 17th-century 
Dutch still-life paintings which used foods as objects.

Happy meals series was drawn with the idea that in between 
these activities and still life can exist other points of 
sameness besides using foods. And it was so entertaining to 
paint food.

Happy Meals
2021

Petra

Middle Eastern restaurant

Itaewon-dong, Yongsan-gu, Seoul

11:30~22:00

"If you ask people to choose the most popular Middle Eastern food 

restaurant in Seoul, then they would choose PETRA. It means that PETRA 

is good for people unfamiliar with Middle Eastern food to eat for the first 

time. And also, it means this restaurant boasts about its great taste. There is 

an adequate smell and familiar taste. The smell and texture of hummus are 

especially good. It's savoury to eat just hummus, but if you take olive oil and 

wrap it in a pita, you can realise that even before the Internet developed, 

humankind was building a global village through eating wrapped foods. 

Unfortunately, the couscous was not to my taste. I needed a more unique taste."

Hummus and Couscous
2021

Acrylic on canvas, 72.7 X 50 cm.

https://www.yeonsinnae.com/happy-meals
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Installation view at Gallery175,Installation view at Gallery175, Office workers in the Apocalypse generation, Office workers in the Apocalypse generation,  2021.2021.  

Office workers 
in Apocalypse Generation 

2020-2021

Undergoing the pandemic era, I have gotten several 
things to want to say. Firstly, we have perhaps been 
learning about the pandemic situation from childhood. 
Magnum opuses dealing with the future world are countless 
and still being produced. And when the year dealt with in 
these masterpieces came in real, comparing the imagination 
about the phases of the times used as the work's 
background with the actual reality was settled as a way of 
honouring the masterpiece. Many of the 21st-century points 
we painted together at the end of the century have passed, 
and 2020, which was more like a novel than ever, was also 
over. But the 2020 dystopia that happened in the real 
world was not scarier than we thought. Maybe, there is the 
possibility we have already learned something in the past 
about the future apocalypses we are facing.

Another issue is that I did my practice in an office 
last year. Because of COVID-19, I could not even get 
around, so what I saw every day were the things and people 
here. The people I have seen here were not so frightened 
by the plague. Their emotions in this space had no notable 
change, even in other large or small events during the 
pandemic. It seemed like this kind of indifference of 
office workers comes from some sort of helplessness. 
According to my observation, their helplessness was also 
like a grudge. I thought they live with the grudge that 
arises from the gap between the inherited instincts as 
a Seonbi⁑and the reality where they can not use these 
instincts. The reason why we are apathetic about the 
future we have learned would not be much different from 
the indifference of the office workers here. What I saw 
in 2020 was office workers and objects in the office, and 
what I realised was that we are the so-called "Apocalypse 
generation" armed with a learned future. Thus, what I 
can do is record the helplessness or indifference of the 
Apocalypse generation through objects in the office and 
office workers. Then, how can I move the paintings I drew 
here to the exhibition hall?

Seonbi⁑A Confucian term referring to a person or class that embodies the Confucian 

ideology, especially as a title for a person with knowledge and character.

[Source: Encyclopedia of Korean National Culture]

Break it down
2021

Plastic print on plaster, 210 x 29.7 x 3~4 cm, 
Variable Installation 

https://www.yeonsinnae.com/the-office-supplies
https://www.yeonsinnae.com/the-office-supplies
https://www.yeonsinnae.com/the-office-supplies
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Office Objects List, 2021, Acrylic and Inkjet print on paper, 29.7 X 21 cm, 20p.

Office Objects List result report, 2020, Acrylic on paper and canvas, 29.7 x 160 cm.

Installation view
Sumi-e on Reusable paper
2021
Acrylic and Inkjet print on paper , 29.7 x 21 cm, 40p.

Installation view 
Office Objects List
2021
Acrylic and Inkjet print on paper , 29.7 x 21 cm, 20p.
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Installation view, Metallic Objects. no.1~12, 2018, Oil on canvas, Various sizes.

The Metal Object
2018The Metal Object project consists of one book 

and two lists: Deer, nowhere figure, the Metallic 
objects series and Collection list. This project was 
established to revive "the Metal Object", which was in 
position produced as an assignment for a college class 
and going to be abandoned needlessly.

Deer, nowhere figure is a collection of writings 
dealing with a process that I have been agonising over 
concerning the viability of the Metal Object during 
this project. I thought the most important tool to save 
the Metal Object is to find the impressive sense of 
its own. Thus, I wanted the impression to express by 
expanding the sense transferred from the Metal Objects 
to me. As a way for it, I decided to create the Metal 
Object's friends, which can expand its impression 
through their senses, and those friends are the 
Metallic objects series and Collection list.

Authorities of almost works or statues are created 
based on their former works or history. However, the 
Metal Object was destined to die before becoming an 
artwork because it has no history or previous works. 
So the alternative I found was to make its own history 
firsthand.

In consequence, this project failed, and the Metal 
Object passed away. Instead, I would say to myself that 
the Metal Object did not die in our mind, as a solid 
premise practice that creates derived one book and two 
lists.

Desk chair - Metallic objects 04
2018

Oil on canvas, 130.3 x 89.4cm.

https://www.yeonsinnae.com/the-metal-object
https://www.yeonsinnae.com/metallic-objects
https://www.yeonsinnae.com/metallic-objects
https://www.yeonsinnae.com/collection-list
https://www.yeonsinnae.com/collection-list?pgid=k53rjo8m-4cba0166-5aec-4bf0-be4a-2624f06bb1ef
https://www.yeonsinnae.com/metallic-objects
https://www.yeonsinnae.com/collection-list
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Model Kiwi
2017

Model-Kiwi is the writing that has become the base of works being done until 
today. This project was started when I picked up the Model-kiwi in my office. At 
that moment, I wondered why this object was called a Model-kiwi and whether it 
truly related to an actual kiwi.

The first plan was to regard the relationship between a kiwi and the Model-
kiwi as that of an original idea and an auxiliary idea in poetry. But soon, I 
realised that this relation is not between an original idea and an auxiliary idea 
but between the original and the poem. Then, what are the auxiliary ideas in the 
relationship about the Model-kiwi?

For this question, I hypothesised that if a kiwi was an original idea and the 
Model-kiwi was the result of the organisation of original and auxiliary ideas, 
the auxiliary ideas that make the kiwi into the Model-kiwi would exist somewhere. 
Moreover, this assumption made secondary questions: if it is true that the kiwi 
became the Model-kiwi by some kind of an auxiliary idea, what can the Model-kiwi 
make with the same auxiliary thing that had made the Model-kiwi? And if finding 
an object created by being combined the same auxiliary thing and the Model-kiwi, 
would it be possible to create a continuum of derivative from the kiwi, such as 
the kiwi to the Model-kiwi, the Model-kiwi to the derivative of the Model-kiwi, 
the derivative to the other derivative, etc.?

Model-Kiwi consists of this flow of questions. And these questions are still 
being studied.

Model-kiwi textured jacket 
2017, bought from uniqlo, Polyester.

Model-kiwi and a pedestal 
2017
plastic and metal.

https://www.yeonsinnae.com/model-kiwi
https://www.yeonsinnae.com/model-kiwi
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